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Museum News:  Catalogue Features Museum Masterworks

Winter 2005

In celebration of recent acquisitions and a stunning new facility, the Fred Jones Jr. Museum of Art, in conjunction with

the University of Oklahoma Press, is offering art lovers a catalogue featuring works from the museum’s rich and diverse

permanent collection.  Combining more than 270 full-color reproductions with explanatory text, the book highlights

101 of the museum’s most important holdings as well as related works by the artists and their peers.

“This book celebrates one of the nation’s finest university art collections,” says Eric M. Lee, museum director and co-

author with Rima Canaan, of Selected Works:  The Fred Jones Jr. Museum of Art at the University of Oklahoma.  “More than half

of the featured works in the catalogue have been acquired by the museum in the past decade.  With the new building

opening in January, it is the perfect time to showcase our permanent collection.  We are extremely grateful to the Jones

family for making this publication possible.”

The catalogue is dedicated to Mary Eddy and Fred Jones, who built the museum’s original facility in 1971 as a
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memorial to their son, Fred Jones Jr., who died in a plane crash during his senior year at OU.  The family’s tradition of

support continues through the Jones’ daughter, Marilyn Jones Upsher, and grandsons Fred Jones Hall, Brooks Hall and

Kirkland Hall, who provided funding for the catalogue.

Arranged in chronological and thematic order from Ancient Asian to contemporary American art, the book offers a

sampling of the paintings, sculptures, works on paper and photographs from more than 8,000 works in the museum’s

permanent collection.  Artists represented include Claude Monet, Pierre-Auguste Renoir, Vincent van Gogh, Pablo

Picasso, Edward Hopper, Georgia O’Keeffe, Edward Weston, Allan Houser, and members of the Taos Society of

Artists.

Ed Paschke and (art)n:  Ellen Sandor, Stephan Meyers and Janine Fron

No Fumare, por Favore (No Smoking, Please) 1997

40 ”x 30” x 3 ” Vintage PHSCologram, Edition:  Artist’s Proof, edition of 6.  Gift, Ellen and Richard L. Sandor Collection, 2000.

Ed Paschke (1939-2004) was born in Chicago, the son of an artist, and trained at The School of the Art Institute of

Chicago (SAIC).  In the 1960s, Paschke was associated with a group of young artists and students at the Art Institute
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who became known as the Chicago Imagists.  They used a polished painting technique, yet displayed the rawness of

Outsider Art (art by self-taught artists outside society’s mainstream, including folk art and art of the insane).  The

Chicago Imagists often derived their subject matter from the mass media.  Paschke’s art dealt with issues such as fame,

notoriety, and the lurid.  (The Fred Jones Jr, Museum’s other works by Chicago Imagists include a painting by Roger

Brown).

(art)n is a marriage of “art and science,” according to its founder and director, Ellen Sandor, an SAIC trained sculptor.

Previously housed at Northwestern University’s Research Park, (art)n specializes in three-dimensional Virtual Reality

works called PHSColograms, which incorporate aspects of painting, photography, sculpture, film and computer

graphics.  Sandor and teammates Stephan Meyers and Janine Fron invited Paschke to work with them on the present

image.

No Fumare por Favore, which means “No smoking, please” in Italian, was Paschke’s first collaboration with (art)n.  Based

on a 1979 painting by Paschke, No Fumare, por Favore began as an artwork Paschke created on a computer by using

an electronic tablet.  Every stroke that the artist made with a stylus on the tablet appeared on the computer screen.

The artwork created on the computer generated the PHSCologram, large-scale film transparency that was then

mounted in a light box.  The PHSCologram comprises sixty-five separate images.  These images, superimposed on one

another, are digital photographs of the computer artwork taken from slightly different points of view.  Only one image

filters to the eye from any one perspective, but as the viewer of the PHSCologram moves, additional digital images

become visible, resulting in the illusion of depth and motion.

   
Installation views, Ellen and Richard L. Sandor Gallery, Fred Jones Jr. Museum of Art, University of Oklahoma, January 21, 2005

Ed Paschke has said about PHSColograms:  “The other side of the painter’s picture plane has never been this alive-this

is the most exciting form of collaboration . . . you have a synthesis of ideas and technology.”



(art)n
WWW.ARTN.COM

    VIRTUAL PHOTOGRAPHY PHSCOLOGRAMS

EL LE N SAN DO R
DI RE CT OR

Catalogue Excerpt

The University of Oklahoma established its art museum in 1936 under the leadership of painter and professor Oscar B.

Jacobson.  Jacobson’s vision for a permanent museum facility came to fruition in 1971, when Mr. and Mrs. Fred Jones

donated the museum portion of a new fine arts building in the memory of their son, Fred Jones Jr.  In recent years, the

museum has received a series of extravagant gifts of art, including the bequest in 2000 of Clara Weitzenhoffer’s

acclaimed collection of French Impressionist paintings.  To house its growing collections, the museum has completed a

new wing, named in honor of Mary and Howard Lester of San Francisco.  The 34,000-square-foot addition, designed

by renowned architect Hugh Newell Jacobsen and a work of art in and of itself, more than double’s the museum’s

previous space.  Published to coincide with the opening of the Lester wing, this catalogue celebrates the extraordinary

development of the museum’s collections over nearly three-quarters of a century.

The Boren Years

In 1994, David L. Boren retired from the U.S. Senate to become president of the University of Oklahoma.  President

Boren and First Lady Molly Shi Boren, themselves art collectors (focusing especially on American Indian art) and

donors to the museum, have given the museum exceptional support.  In 1996, the Borens spearheaded a successful

fundraising campaign, with Mrs. Fred Jones Sr. as the lead donor that enabled the museum to acquire the important

collection of the late Richard H. and Adeline Fleischaker, who had lived in Oklahoma City.  Composed primarily of

American Indian and Southwestern art (especially the art of Taos and Santa Fe), this collection of over 400 works

elevated the museum to a new level and introduced a period of tremendous growth for the institution.

President David L. Boren and First Lady Molly Shi Boren

After the museum acquired the Fleischaker Collection, it received two additional private collections of primarily Taos

art.  In 2003, William H. Thams of Midland, Texas, in memory of his wife, Roxanne, gave the museum thirty major

paintings by Taos artists such as Ernest L. Blumenschein, E. Irving Couse, Nicolai Fechin, Leon Gaspard, E. Martin
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Hennings, Bert Geer Phillips, and Joseph Henry Sharp.  Follwing this extraordinary donation came the 2004 gift from

Priscilla C. and Joseph Tate of Tulsa, a collection of twelve works by the members of the Taos Society of Artists.

Together, the Fleischaker, Tate and Thams collections gibe the Fred Jones Jr. Museum of Art of the finest

representations of Southwestern art in any museum.

The American Indian collection, which Oscar Jacobson initially developed and which had received a tremendous boost

with the acquisition of the Fleischaker Collection, greatly expanded yet again with the 2003 gift of the R.E. Mansfield

Collection.  Especially strong in pottery and works by contemporary American Indian artists, the Mansfield Collection

of more than one thousand objects was split evenly between the Fred Jones Jr. Museum of Art and the Smithsonian’s

National Museum of the American Indian in Washington D.C.

Wanda and Jerome Westheimer of Ardmore, Oklahoma, have made numerous contributions, including works by Sam

Francis, Luis Jiménez, and Maurice B. Prendergast, which continue the tradition of major donations that the

Westheimer family began in the 1970s.  J. Donald Walp of Dallas has made many gifts of art ranging from Pre-

Columbian and Intuit art to twentieth-century U.S. and Mexican prints.

Well-known photography collectors, Ellen and Richard Sandor of Chicago have presented the museum with over fifty

works by some of the most significant figures in the history of photography, including Bill Brandt, Edward S. Curtis,

André Kertész, W. Eugene Smith, James VanDerZee and Garry Winogrand.  The Sandors also made a financial

contribution to establish a permanent photography gallery that displays rotations from the museum’s important

photography collection, which has now grown to over 1,200 prints.  In recognition of the Sandor’s generosity, the

museum has named its photography gallery the Ellen and Richard L. Sandor Gallery.
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André Kertész

Piet Mondrian, Paris, 1926

9 x 7 1/4”Vintage gelatin silver print.  Gift, Ellen and Richard L. Sandor Collection, 2000.

Born in Budapest, Hungary, André Kertész (1894-1985) took his first photographs at age twelve.  He was self-taught,

and his early images depict peasants and idyllic Hungarian folk subjects.  After working at the stock exchange in

Budapest from 1912 until 1914, he served in the military during World War I, when he photographed the war and its

aftermath; these photographs won awards and were published in magazines.  After the war, he returned to the stock

exchange job, which he disliked, but still took photographs during his free time.  Following several friends who had left

Hungary, Kertész moved to Paris in 1925.

Many of Kertzész’s early photographs in Paris were of tourist sites, such as the Eiffel Tower.  Paris at the time was the

center of the cultural avant-garde, and Kertész became acquainted with several major artists then living in the French

capital, including the Dutch painter, Piet Mondrian (1872-1944).  Kertész made the present portrait of Mondrian in

Paris in 1926, and the next year exhibited this actual print in his first exhibition, at the Galerie au Sacre Printemps.  In

the same exhibition, Kertész also premiered Chez Mondrian, a photograph depicting a corner of Mondrian’s quiet,

ordered studio, in an image that has become an icon in the history of photography.
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Kertész became an acclaimed photographer in Paris.  While there, he produced a series of nudes that were distorted to

appear as if they were seen in a funhouse mirror.

In 1936, Kertész moved to New York, where he worked as a contract photographer for several magazines.  After illness

forced him to quit his magazine jobs in 1962, he resumed full-time photography of subjects of his own choice.  The

post-1962 pictures include photographs taken from New York windows; the museum owns one such photograph.

Piet Mondrian, Paris, a sepia-toned photograph, remained in Kertész’s own collection for fifty years.  Upon closer

observation, the image emerges as a play of geometries, with ovals and strong diagonals.

A key figure in the Modernist movement, Piet Mondrian had one of the most recognizable styles of the twentieth

century.  Early works by this artist are naturalistic, but he experimented with various styles – such as Pointillism and, by

1911, Cubism – before developing his own abstract style between 1912 and 1914.

Mondrian spent World War I in the Netherlands.  During this period, he reduced his palette to red, blue, yellow, black

and white squares and rectangles demarcated by black bands arranged strictly as horizontals and verticals.  He called

his style “Neoplasticism” and claimed that his works in this style were not purely abstract or non-objective, but actually

depicted the underlying structure and essence of the visible world.

In 1917, Mondrian became a founder of the De Stijl movement, which applied this type of abstraction to architecture

and industrial design.  In 1919, he moved to Paris.  After publishing in the magazine De Stijl and exhibiting with other

De Stijl members, Mondrian resigned from the group in 1925 (the year before Kertész photographed him), when De

Stijl artist Theo van Doesburg started to use diagonals in his work.

In 1938, Mondrian moved to London.  Two years later, like many artists, he fled war-torn Europe for New York,

where he died in 1944.


